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A LESSON IN CREATIVE
DRAMATICS
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By Eloise Hayes and Richard Via

Creative drama is not intended to produce

acting skill, but rather to help children
become more aware of life, see their physical
surroundings with delight, develop empathy
towards others, and develop more faith and
confidence in themselves. The increased
language flow and growth in vocabulary are
~ outcomes of a process in which the mind
becomes . free so that ideas run through it
easily and flexibly, and the body becomes

chhard Via, professional stagmnanager

on Broadway ''took - Hello Dolly to

Japan for the State Department.

IR He hecam interested in drama
as a means of teaching ESL and returned as a
Fulbright Scholar to Japan for five months -

~ and remained for five years He is currently a -
. fellow with the Cultural Learning Institute

at The East Wﬂﬁt Center Hﬂnuluiu Hmu.

ec;iua__ﬂy free ph};fsicaliy,. .Childrét_i SEEIH to

learn quicker when movement precedes
language. This may be because physical
movement not only causes Telaxation,
enjoyment, involvement and individual
expression, but also both ‘causes and
expresses t}unlung - |

Much has been written and sa.td abﬂut the
wonderful results of creative dramatics,

Unfortunately, there has not been enough -

simple, practical material developed for the

teacher untrained in this special area. This

sample plan then is to help the teacher
develop her own materal from  her

collectidn of favﬂnte stﬂnes poems  OF
~ songs. | -

THE STORY

Once upon a time there was a litile old
man who lived all alone in-his tiny home
near the forest. Al day long he sat in the
doorway of his little house and made caps.
He made all kinds of caps, out of every kind
of material and in every color you can

- imagine. There were caps with tassels, caps

with visors, flat caps, pointed caps, feathered
caps, red caps, orange caps, blue and green

caps.

As the litile old peddler ﬁmshed each cap

-he packed it neatly into a bag he hiad sitting

pear him. When his bag was full, then he
knew it was time to go out into the world
and sell his caps. -

One moming when he placed a cap in the
bag he noticed there was no more room to
put in anymore, so he tied his bag up and
threw it across his shoulder. Then he was on
his way 10.a town to sell his caps.

He walked ‘and walked and finally arrived

at" the busy little village, He went into the
-center of the town and began to unpack his

bag so the people could see his wonderful

- caps. Many people gatheéred around to look,

but no one bought a cap. Soon the Mayor of
the town came out to see what the crowd
was looking at., The Major was a very
important man, (at least he thought so,) so
the little peddier presented him with his very
best cap. The Mayor was very pleased and

- put it on his head and began to strut around

the town square, feeling very 1mpartam in
his new cap.

When _ail the people saw  the Mayﬂr
wearing one of the caps, then they too
wanted a new cap, and soon everyone had
on a cap and was walking about the square.

- ‘The butcher, the_bai_cer, the store clerk, the
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dentist, the lawyer, yes, the teachers all had
caps on and were very proud. Naturally the
peddlier was very happy thinking that he
would sell all of his caps.

Suddenly the Mayor took off his cap and
gave it back to the little old man saying,
“Its too hot to wear a cap.” Of course
sveryone noticed thai the Mayor gave his
cap back, but they did not know why.
However, if the Mayor did not want o wear
a cap then neither did they. So one by one
they gave back their caps with almost as
many different reasons as there were
different caps.

“The peddler was very sad, but patiently
packed all the caps in his bag. Once again he
put the bag on his shoulder and walked into
the forest to go to the next town. He was

tired and hungry and sat down under a iree
to eat his lunch. It tasted so very good, and
he decided to rest under the tree for a while.
He must have been very tired for soon he fell
fast asleep. _

High up in the trees some I'ﬂﬂﬂkﬁ}'ﬂ had
been watching the little man, and like all
monkeys they were curious and wondered
what was in the bag. When they were sure he
was asleep one by one they came down the

tree, opened the bag, fook out a cap and
scampered back up the free to watch the

little old man.

it wasn’'t very long before the peddier
woke up, rubbed his eyes and realized that
he should be on his way if he was going to
sell his caps in the next town. He stood up,
stretched, and reached down for hisbag. He
cnuldn t believe his eyes, the bag was empty.

“Where are my caps{” he cried.

“Chee chee che chee:“ chatiered the
mﬂnkeys

- He Sh{}ﬂk his ﬁst at them and said, “You
give me my caps.”

All -the mnnkeys shmk their ﬁsts at him

and said, “Chee chee che che chee.” The
fittle old man scratched his head and
thought. All the monkeys scratched their
heads just to copy the little old man.

“Please, little monkeys, give me my {:aps
said the man.

“Chee, cheche cheche, che che che che”
said-all the monkeys. Then the little peddler
had a: wonderful idea: He took his cap. off
_and as he sazd;‘gwe me my-caps!”, he threw
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it to the ground, Immedlately a]l the little
monkeys took off their caps and as they said

“chee che che chee!” red caps, yellow caps,
blue caps and purple caps came sailing down
to the ground.

Quickly the little peddler picked up all of
the caps and put them in his bag. He looked
up at the monkeys and said very kindiy,
“Thank vou, kind monkeys?” And all the
monkeys said, “che che, che che.”

The litide peddler put his bag on his
shoulder and started for the next town. The
monkeys laughed and laughed over the

funny trick they had plaved on the little old
man. -

PREPARATION

Be sure you know your story thoroughly.
Tell the story to your students; do not read
it to them. It should neither be memorized
nor recited, but rather told in your own
words. Your -changes and choice of words
may actually improve the folk tale. Know
your story so well that you are relaxed and
can enjoy feliing it. When leamning and
telling the story, be sure that your “monkey

talk” (che che che etc.) duplicates the

intonation, stress, and feeling of the Imes
said by the dld man.

Add your own creatmty to this story by

!'gmng the story a catchy title. You may also

wish to change the story by adding other

- characters such as a wife, children, or trees.

You, like the children, must be allowed to
express yourself., A creative teacher, like a

" creative student, is a happier person.

HINTS AND THOUGHTS

All conversation about the play mﬁst be

conducted in English, both between students
and between student teachers. "

Stories used for creative drama should

deal with subjects that the children know
and wish to talk about.

Use “where- when- why-who-and h{}W

| -quf: stions. {All in English)

Listen to all answers then choose the ones

you wish to mﬂ There should be no “right™ |

and “wrﬂng ANSWers of .movements: ThiS

| btulds up a seme: ﬂf security in the child.

! continued on page. 3)
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(continued from page 5)

Insecure children tend to copy the teacher
or their peers. If the teacher wvalues
individuality then the shy child will
gradually move to unique ways.

Try to accept all answers and movement.
Give special note to those that are unique,
unusual, or personal. Answers which do not
contribute to class thinking or action should
be quietly ignored, but not in a way to cause
unhappiness.

In creative activities, competition causes
children to produce poorer work than when
they freely respond to their thoughts and
feelings.

Involved c:hlldren are never a discipline
problem.

Children, like everyone else, want to
succeed. They. are all capable of movement
in their own way. This they can do, so they
have tasted success early in the proceedings.

| WITH YOUR STUDENTS
- I. Warm up. |

Before you tell the story have your
students participaté in some activity that is
related to the story dnd will involve and
interest them in the story to come. Some
teachers prefer to have the students quiet at
this stage, and do not encourage them to
talk. [f this is your plan you may ask these
questions. Be sure to give students time to

think.
ASK

Think about the animals you'._iik'e very
much. What does your animal do that

you like to waich? Close your eyes and
see your animal dﬂing something he
enjoys.
If you wish to have them talk you mlght
ask such questions as:

‘What kinds of animals do we have here‘lI |

What other animals do you know?

DO
Everycnne be an- ammal that he llkes
Comment on dlfferent ammals {}r ‘ask the

'TESL Reporter
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class to identify animals they noticed. If
someone was a monkey have that student
demonstrate his actions.

Everyone be a monkey.

ASK

What do nmnkeys eat?
What kind of sounds do monkeys make?

DO

Be a monkey eating.
Sitting where you are, be a monkey
swinging through the trees.

ASK
(To quiet the class for the story)

Do pedple-m{er act like mﬁnkeys? How?
Do monkeys ever imitate people?
Do people ever imitate each other?

[1. Tell the Story.
[11. Discusston of the Story.

Sometimes 1t is better to omit the
discussion, or to have it later.

V. Plan and play/rehearse

mnﬂkeys
imitating the Peddler. -

DO

Put on a “cap.”

Ask several to describe. their “caps.”

Tell the students that you will be the otd

man and they are to be the monkeys. Say all

of the lines that the peddier says and have
them copy you in “monkey talk.”

After you have done this, act out the
entire last part of the sfory beginning with

~ the old man sitting down to eat his lunch. It

may be advisable for you to be the old man,
~ but.if one (or more). of your students shows
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a desire to play that role, try it.
V. Plan and play/rehearse Peddler making

caps.

ASK

What did the peddler’s house look like?
How many rooms?
What was the roof made of?

DO

How does the old man work on his caps?
How does he pack his bag?

As the students are “working on their

caps” and “packing their bags,” the teacher
may be a visitor calling on some of them.
Students may or may not be asked to listen
to the conversations.

ViPlan play/rehearse. Mayor and
Villagers, . ~ = I
ASK
Where did the Jittle old man go?

Who does he see there?
How did the mwnspeopie act like

monkeys?

DO
. Be a townsperson doing his job.
How does the Mayor walk?
Put on your “caps.”
Walk about the room as the townspeople
do. - f -

ASK

How did the old man feel when asraryme
had on the caps?

- How did he feel when they gave them.
back?

DO

How did he walk through the forest when -

he left the town?
Fat your lunch and fall asleep.

VIL. Putting it all
Performance. |
You have now discussed am:i_ rehearsed the

tc}gjet_her.

The

Page 9
entire play. You are ready to perform.

- Decide where the house, the village and
the forest are to be. Use all available space.
Depending on the size of your class, you
may have the students select the paris they
want to play. You will aced:

1 {or more) old man

1 (or more) Mayor

Townspeople (any number)

Monkeys (any number) ~

If youwr «class is small, then the
townspeople and monkeys may double. You
should have a part in mind to play in each
phase in case there is a lull in the action and
you need to get them started again. You
could be a visitor or relative when the old
man is making his caps, a villager in the town
scene and a monkey in the last scene,

In creative drama you do not need
costume or scenery. Lhe students are most

imaginativé and will create more of this in
- their minds than you could provide. Good
Tuck!
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